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THE CIRCULATION OF CYPRIOT LAMPS IN LATE ROMAN  
EARLY BYZANTINE RHODES, GREECE 

During the 3rd century there was a rise of imports to Cyprus from thriving lamp 
production centers such as Corinth and Athens, which gave Cypriot workshops the 
opportunity to start reproducing them quite successfully. After having copied Italian 
forms during the 1st century, the Cypriot manufacturers1 developed a preference initially 
for Corinthian forms and subsequently for Athenian ones (types Broneer XXVII and 
XXVIII), as research has already pointed out2. Some of these imitations, among them 
products of eponymous Cypriot lamp-makers, reached the market of Rhodes. 

Two main studies by Oziol and Bailey, which focused on the lamp collections of 
the Cyprus and the British Museum, defined the Cypriot production based on clay 
colour, size (which is smaller in relation to their models) and wall thickness. Even though 
Cypriot lamps share the same «eggshell» quality with the Corinthian prototypes, they are 
not as refined and they look brittle. Their fabric, powdery, yellowish brown and in most 
cases non-micaceous, is generally uniform, a characteristic that, as noted, is a distinctive 

                                                 
* This text is a short version of a related chapter about the Cypriot production from my post-doctoral 

thesis to be submitted to the Department of History and Archaeology, of the University of Crete, under the 
title . I am grateful to the colleagues of the 22nd 
Ephorate of Classical and Prehistoric Antiquities, who conducted the excavations and allowed me to study 
the lamp material. I would like to thank my friends and colleagues Prodromos Papanikolaou, Kalliopi 
Bairami, Fotini Zervaki, Karen Garnett and Nektarios Zarras for their valuable help with the translation of 
this article. 

1 For the Cypriot lamp production and its features during the Late Roman Period, see T. Oziol, 
VII. , Paris 1977, sporadically (henceforth: Oziol, 

); J.W. Hayes, I: , 
Toronto 1980, 75-77; D.M. Bailey, III, 

, London 1988, 297-300 (henceforth: Bailey, ). Specifically for the lamps of the 4th century 
and their workshops, see L.F. Diaz - D. Soren - I.V. Pinto, «A Guide to Oil Lamps Used in Curion in 365 
AD»,  1988, 179-184; J. Mlynarzcyk, «Fourth Century AD Terracotta Lamps from Nea Paphos», in P. 
Åström (ed.), 

, Jonsered 1992, 255-271; idem, «Alexandria and Paphos: Lamp Producing Centres, Scientific 
Studies», in H. Meyza - J. Mlynarzcyk (eds), 

Warsawa 1995, 207-211. 
2 Oziol,  194-196; Bailey,  298-299. The Cypriot imitations are considered 

contemporary with their prototypes; see Mlynarzcyk, «Fourth Century», op.cit., 255-257, this argues for the 
massive volume of exchanges and the smoothness of circulation patterns.  
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feature throughout the island rather than a trademark of a single workshop3. Although 
this is not the rule, it appears that by the end of the 4th century the products become 
more micaceous in contrast to the purest and finest examples produced in the 3rd 
century. In some lamps of later date fabrics vary and a part of them should be 
considered imported, as some specific types were also discovered in Syria, raising the 
question of whether these were made in Cyprus or in Syria4. A few of the specimens from 
the material examined here, dating up to the early 4th century, were slipped, a feature 
extremely rare for Cypriot production, as already pointed out by Bailey5. Moreover, it 
has been observed that the use of slip on the lamps should not always be considered as a 
chronological boundary6.  

The turn from the 3rd to the 4th century marks the transition from pierced handles 
to solid ones7. The half-pierced handles should be considered as an intermediate stage; 
the same feature is attested on Athenian lamps. Later Cypriot lamps have undefined base 
rings, signatures are rarely present, while the number of filling-holes are doubled. The 
finds from the excavation at Vasa Koilaniou conform to the basic chronological 
framework for the dating of Cypriot lamps from the middle of the 3rd century to the 
early 4th century8, a period to which most of the Rhodian finds belong, according to their 
typological features and their context. Our observations will focus on the Cypriot lamps 
found in Rhodes only, and not on Cypriot production . The quality of these lamps 
varies, but the rather rare signed examples, some of which will be commented on here, 
typify the successful imitations. 

Following the Vessberg classification, the Cypriot lamps found in Rhodes from the 
period under examination belong mainly in two types, t. 16 and 18, while some others 
conform to the t. 14 and 20, group9 that contribute little to the issue of dating, but 
provide a common terminology for researchers10.  

Type Vessberg 1611 includes lamps with panels in low relief. The handle, normally 
pierced, has two grooves that merge into one near the base-ring, while the later 
examples have solid handles. In this class the lamps  988 ( ) (figs. 1-2) and  
5446 ( ) (figs. 3-4) belong to a form that, as Bailey observed12, is characterized 
by a nozzle projecting further from the perimeter of the shoulder than is usual in 
contemporary lamps. Most of the lamps with these features are signed and are dated in 
the 3rd, if not in the early 4th century. The form with the projecting nozzle must have 

                                                 
3 Hayes, op.cit. (n. 1), 75. 
4 Hayes, op.cit. (n. 1), 75; Bailey, , 282-283. 
5 Bailey, , 299. 
6 D.M. Bailey, «Lamps in the Victoria and Albert Museum», VI (1965), 14, (henceforth: Bailey, 

«Lamps»). 
7 Hayes, op.cit. (n. 1), 75. 
8 J. du Plat Taylor, «Roman Tombs at Kambi Vasa», (1940-1948), pl. IV. For the dating of the 

 (n. 1), 75-76.  
9 For these classes, see Oziol, , 219-220; eadem, 

, Nicosia 1993, 61-62; S. Bezzola, «Lucerne fittili dagli scavi di Paleopaphos (Cipro)», 
 Bd. 5, Mainz am Rheim 2004, 77-79. 

10 See the observations of Bailey, «Lamps», 13-14.  
11 For the characteristics see V. Barberis - L. Ferrero, «Un gruppo di lucerne cipriote dal Regio Museo 

Egizio e di Antichit »,  24 (2009), 34-36. 
12 Bailey, , 298. 
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been reproduced widely; for example, the archetype of the terracotta mould found at 
Pantikapaion, with a chariot on the discus and a laurel wreath on the shoulder13, should 
be traced back to a lamp of the Cypriot / C found at Cherson in South 
Russia14. Lamps with the same characteristics should also be considered of Cypriot 
origin15, such as the lamp [ ], about which skepticism has been raised 16. Apart 
from the aforementioned lamps (  988,  5446), another lamp of this form was found in 
Rhodes, which was previously considered to be the product of a local workshop17; 
however, our further investigations suggest that the fabric is not that of Rhodes. 

The best-known form of Cypriot lamps of the type Vessberg 16 and 18 (or the 
intermediate 16-18) is the one decorated with a multi-petalled rosette or scallop-shells on 
the disc, with pierced handles and either an undecorated shoulder or more commonly 
decorated with herringbone and panels18. Indicative of the type are lamps  5188 (figs. 
5, 6),  2774, (fig. 7),  5189 (figs. 8-9). The signature / [ C]19 in two lines, on 
the lamp  1528 (figs. 10-11), confirms its Cypriot origin and allows the dating of a 
lamp of fine quality, evidently influenced by the thriving Corinthian-Athenian types, to 
the 3rd century. The lamps  2687 (fig. 12) and the  1247 (fig. 13), of distinctly 
smaller size, are probably its derivatives20. The excavation report is relatively more 
enlightening with regard to the lamp  2560 (figs. 14-15), with a signature in two or 
three lines on its half preserved base-ring. A coin dated to AD 305-310 found with the 
lamp provides an uncertain but relative . The facility of copying 
these lamps most of which are signed and imitations of Corinthian and mainly Athenian 
forms  explains their popularity. In most publications these lamps are frequently 
confused with their Corinthian/Athenian prototypes, but their manufacturing details, the 
clay colour and texture, leave no doubt about their Cypriot origin. The pierced handle is 
a token of an earlier date compared to the solid one and the undefined base-ring is later 
than the circular grooved base-ring, since in the earlier examples the flat base was 
marked by a groove. The dating of these lamps from the mid-3rd to the early 4th century 
is corroborated by the excavation data. 

The type Vessberg 1821 is characterized by a limited iconographic repertoire. Its 
first subdivision, Vessberg 18/Oziol 18a group, includes spherical lamps and is dated 
between the mid-3rd and the early 4th century, based on the excavations in the Salamis 

                                                 
13 D. Zuravlev, «Lighting Equipment of the Northern Pontic Area in the Roman and Late Roman 

Periods: Imports and Local Production», in V. Gabrielsen - J. Lund (eds), 
, Aarhus 2007, 221, fig. 14. 

14 O. Waldhauer, St. Petersburg 1914, 60-61, no. 464, pl. 
XLIV. 

15 For instance see Oziol, , 216-217, nos 640-643, pl. 36; Bailey, , 298 (Q 2550-2553), 
middle of 2nd-middle of 3rd century. 

16 Regarding its Cypriot origin, see Oziol, , 214-215, no. 635, pl. 35. 
17 U. übinger, , Berlin 

1993, 110-111, no. 203, pl. 26, , from Rhodes, 3rd c. 
18 For this form see respectively Bezzola, op.cit. (n. 9), 124-126 with examples from Palepaphos. 
19 It is interesting that the circulation of the products of the workshop of , besides the 

markets of Cyprus and Rhodes was also attested in those of the Black Sea. 
20 The difference in size should not always be chronologically significant, see the remarks of Bailey, 

«Lamps», 17. 
21 For the characteristics of that group see Barberis - Ferrero, op.cit. (n. 11), 38. 
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necropolis in Cyprus and more specifically grave 1 of Aghios Sergios22, while the second 
group, Vessberg 18/Oziol 18b, is related chronologically to the earthquake of 365, 
witnessed by the destruction levels at the sites of Maloutena at Nea Paphos23 and at 
Kourion24. This second subdivision includes smaller lamps, ovoid, with richly decorated 
shoulder, solid handles and a limited iconographic repertoire, usually taken from the 
world of public spectacles, with animal fights and chariot racing. Apart from the 
racehorse or the horse in parade, the discus is frequently decorated with symbols, for 
example a cross or a menorah, although lamps with such religious subjects have not been 
found in Rhodes. The largest assemblage of lamps of this subcategory has been 
unearthed in southwest Cyprus25 and although no traces of workshops have yet been 
located, it is strongly believed that cities such as Kourion, Paphos or Amathus should be 
considered as lamp-making centres26. This popular in Cyprus subcategory27 is scarcely 
represented in Rhodes; for instance see  2552 (figs. 16-17). In our opinion this is 
probably due to the rise of the imports from Athens, along with the gradual growth of 
the local Rhodian production, rather than to the decline of commercial activities between 
Rhodes and Cyprus during the middle years of the 4th century. As already noted, the 
finer products of this group are signed28.  

Finally, the type Vessberg 20 (Dobbins 9, form 3, «en galette», «gallet lamps»)29, 
comprises of circular, flat lamps without handles and with the nozzle integrated into the 
perimeter of the shoulder; for reference we mention here lamp  5159 (figs. 18-19). It 
has been argued that this type could originate either in Syria30, where more than a 
hundred examples have been found, or in Cyprus, where most of them are located at 
sites in the north and east of the island; at Paphos they are significantly fewer31. 
Researchers such as Bailey or Hayes32 are reluctant to acknowledge a Syrian provenance; 
however Bailey lists similar lamps together with Syrian examples. We note here that no 

                                                 
22 V. Karageorghis, vol. 17. , Nicosia 1978, 27-58. 
23 Mlynarczyk, «Fourth Century», op.cit. (n. 1), 255, 258-263. 
24 Diaz - Soren - Pinto, op.cit. (n. 1), 179-184. 
25 Bezzola, op.cit. (n. 9), 86. 
26 Mlynarczyk, op.cit., 258-259; Bezzola, op.cit. (n. 9), 167. 
27 For this group, see W.A. Daszewski, Polish excavations at Kato (Nea) Paphos. Second preliminary 

report. Seasons 1968 and 1969,  1970, 136; idem, Polish excavations at Kato (Nea) Paphos in 1970 
and 1971,  1972, 230; V. Karageorghis, vol. 3. , 
Nicosia 1967, 113-114, pl. 50; Bezzola, op.cit. (n. 9), 83-85, 1165. 

28 Oziol, , 221. 
29 For the characteristic of this group, see Barberis - Ferrero, op.cit. (n. 11), 39-40; Oziol, , 279-

280, although most of her views are revised today. See also Bezzola, op.cit. (n. 9), 144-147.  
30 J. Dobbins, , The University of Michigan, PhD 

thesis, Ann Arbor 1977, 67-71, 231. 
31 A. Touma, «Quelques témoignages de la céramique sur les échanges syro-chypriotes à la période 

byzantine. Rappel des contextes stratigraphiques», in E. Villeneuve - P. Watson (eds), 
 

), Beyrouth 2001, 52. 
32 Bailey, , 282-283; Hayes, op.cit. (n. 1), 76. Similar views are expressed in T. Oziol, 

«Quelques lampes de Constantia», in M. Yon, (ed.), 
 ( , Paris 1980, notes 398-399 

and Touma, op.cit. (n. 31) 52. 
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other lamps originating from Syria have been found in Rhodes33 and this could probably 
be interpreted as advocating their Cypriot origin. Besides, the fabric is typically Cypriot. 
On the other hand, Lightfoot suggested that the span of this form was limited and that it 
was produced in a single lamp-making centre34. Reconsidering the views concerning 
their provenance, he mentions that lamps of this form were not found in other islands of 
the Aegean. However, taking into account not only the specimens examined here, but 
also two published examples, one from Rhodes today in the Istanbul Museum35  and 
one from Cos36, we conclude that such premature opinions should be avoided. Their 
dating in the 6th century is generally accepted37, but it could also extend to the first 
decades of the 7th century38. From the rather limited and monotonous decorative 
repertoire of the type Vessberg 20, we distinguish the lamp  5159, which has a so far  
rare decorative subject, a panther and an abstract sapling on its discus.  

Signed lamps were mentioned briefly above, but their signatures offer grounds for 
further comment. First the lamp  988 (figs. 1-2) with the signature . Two more 
lamps of the same workshop have been found in the Dodecanese, one in Nisyros (  
280)39 and one now in the collection of the University of Lund40. The same signature is 
also encountered on two lamps from Cyprus, one from a grave at Cherson, today in the 
Hermitage Museum, and one from Tomis (Costanza), in the Biblioth que Nationale, 
Paris41. Although the features of all the above are clearly of Cypriot origin, mainly the 
                                                 

33 With the exception of a lamp from Lindos, for which we cannot rule out an Egyptian origin. See C. 
Blinkenberg, I. , Berlin 1931, no. 3211, pl. 152. 
Generally the Syro-Palestinian lamps are rare finds in the Aegean, see respectively N. Poulou-Papadimitriou 
in P.P. Betancourt - .  - . - - - - S. German - 
S. McPherson, « »,  2000, 219-223. 

34 Ch. Lightfoot, «An unusual group of terracotta Lamps in the Cesnola collection at the Metropolitan 
Museum of Art», 1.  
( ), (ed. L. Chrzanovski), Montagnac 2005, 203. 

35 D. Kassab - T. Sezer, Présentation de la collection des lampes en terre cuite du Musée Archéologique 
d Istanbul, Varia Anatolica I, I (1987), 38, fig. 13. 

36 N. Roumeliotis, «     A  ( . K )  K », in G. 
K kk rou-Alevra - A.A. Lemos - E. Simantoni-Bournia (eds.),  

 ( ), Athens 2001, 262-263, no. 20, figs. 6, 20 (6th c. from 
ancient Halassarna (Kardamena) of Cos).  

37 Oziol, «Quelques lampes de Constantia», op.cit. (n. 32), 398, fig. 5. 
38 See Karageorghis, op.cit. (n. 27), 113-114, pl. 50 in Salamis, found together with a coin from the reign 

of Phokas (602-610). 
39 Found and donated by a Nisyrian, today in the Archaeological Museum of Nisyros, see, 

, K M K T
Athens 2009, 253, no. 226, (A. Katsioti).  

40 A. Karivieri, «Lamps in the Museum of Classical Antiquities at Lund University», 1. 
 ( ), 

(ed. L. Chrzanovski), Montagnac 2005, 188, no. 157, figs. 9-10, classified it with the Cnidian lamps. Although 
on page 187 she claims that the lamp must not have been bought from Rhodes, on page 188 she mentions 
that it was bought with the previous lamps, thus in Rhodes, and that it comes from Cnidus along with the 
lamp with the bestiarii that follows in our presentation. 

41 Oziol, , op.cit. (n. 9), 56, no. 82, fig. 12, 3rd century in the Pierides collection; eadem, 
, 194, 200, no. 579, pl. 32; Waldhauer, op.cit. (n. 14), 49, no. 312, pl. XXXIII, from a grave of the 

late 4th century at Cherson; C. Iconomu, , Constanza 1967, 21, 122-123, no. 639, fig. 
39, 230, 2nd-3rd century; M.Ch. Hellmann, I,

, Paris 1985, 41, no. 39, 4th century. 
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clay fabric and the base-ring form, neither Oziol nor Karivieri list the workshop among 
the Cypriot ones42. On the contrary, we believe that Hellman was right in doing so. What 
is more, the decorative subject on the discus of lamp  988 an Eros on a dolphin, 
framed by a shrimp, a squid, a crab, a shell and a smaller dolphin , although known on 
lamps of various origins, nonetheless appears with a certain consistency on lamps from 
Cyprus43. The dating of this workshop is uncertain, but judging by their typological 
features these lamps could not go beyond the end of the 3rd or the early 4th century. All 
the aforementioned examples lack any excavation context; even the lamp  988 was 
collected during the removal of the upper, disturbed, excavation stratum. The lamp 
from Cherson was discovered in a grave, along with coins of Constantine the Great and 
of Theodosius, but the excavation report did not make clear whether the burials were 
consecutive or whether they formed a closed context. Another point that should be made 
here is that a workshop of a certain  was active in the town of Tomis, located at 
Constanza in Romania44. Even if we cannot rule out completely the possibility of this 
lamp-maker being the same person, the Cypriot features of all the aforementioned lamps 
compared to the inferior quality of the products of M  , the signature he 
uses on the base-ring makes this improbable. 

The unique depiction of the bestiaries, holding a lash and performing acrobatics 
over a bear, is found on four lamps from Rhodes with Cypriot traits,  5446 

/CTO/  (figs. 3-4),  2042 (fig. 20),  2400,  1235 (fig. 21), while a fifth 
lamp with the same scene, today in the collection of the University of Lund, comes from 
clandestine excavations in Rhodes or Cnidus45. Three of the five (  2042,  5446 and 
the lamp in Lund) were made in the same mould, while the other two (  2400,  
1232) have the same subjects with minor differentiations, probably due to the wear of the 
mould. We cannot rule out the possibility that  5446 product of the otherwise 
unknown Cypriot lamp-maker /CTO/  had been used as the archetype for the rest 
of them. , 
could possibly referred to a section of the production load (=40), or could be a kind of a 
secondary (double) signature. Similar subjects were quite popular in Cyprus, as it is 
known that such public spectacles were quite common until at least the 6th century. 

                                                 
42 Oziol, , 194, 200, no. 579; eadem, , op.cit., 56, no. 82, fig. 12; Karivieri, op.cit., 

188, no. 157, fig. 9, 10. It is also obvious that it is not the homonym Corinthian workshop, for which see P. 
Bruneau, «Lampes corinthiennes I»,  95 (1971), 461; P. Pétridis, « autre: les 
lampes corinthiennes découvertes à Delphes»,  135 (2011), 330. 

43 See for instance übinger, op.cit. (n. 17), 110-111, no. 203, pl. 26, , from Rhodes 3rd 
century; Oziol, , 216, no. 640, pl. 36; R. Rosenthal - R. Sivan, 

,  8 (1978), 39, no. 150 . We note here that variations of the iconographic subject 
survive till the late 6th century. See S. Boyd, «A sixth century silver plate in the British Museum», in C. 
Mango - O. Pritsak (eds), 

, Harvard Ukrainian Studies VII (1983), 66-79. 
44 A. Radulescu, «Die locale Herstellung der Beleuchtungsgegenstände Lucernae»,  XIV (1981), 

193-195, pl. VI, 1-4; A. Karivieri, , Helsinki 1996, 269. We 
believe that  probably used Cypriot, maybe by the  workshop, and not 
Corinthian prototypes. 

45 See Karivieri, op.cit. (n. 40), 188, fig. 8. In the figure the inventory number is erroneously written as 
158 instead of 150. As already mentioned, it is not clear if these lamps were bought and found in Rhodes or 
if they were bought in Rhodes but were found at Cnidus. 



The circulation of cypriot lamps in Late Roman  Early Byzantine Rhodes 159 

Consequently, it would be reasonable to suppose that since these five lamps were found 
in Rhodes, the workshop of  might actually be a local Rhodian one. However, 
the traits they share with the other Cypriot lamps do not support such a view. As for 

46, we believe this is untenable because the 
whitish fabric of the four lamps, along with the lack of slip (no data are given for the 
lamp in Lund), are features unknown on Cnidian lamps. 

The provenance of the lamp with the signature C,  (figs. 22-23) is 
even more puzzling. Its features, the colour of the clay fabric and the lack of slip, are 
close to Cypriot products. The representation on its discus, a chariot as  of 
the preference for spectacles and games, is rather unusual for the 3rd or 4th century. Still, 
it is surely no coincidence that the same subject is depicted on an almost contemporary 
lamp of the Cypriot lamp-maker C47 and on a gemstone from Cyprus48. The 
inscription encircling the shoulder of the lamp under discussion should be considered as 
a salutation for the victory of the charioteer or the chariot-owner. On the earlier Italian 
lamps, the inscriptions on the discus were mostly names of gladiators or of winners in 
horse races49. For instance, the name C C on the discus of a Cypriot lamp reflects 
the preference for a specific racing team50. The gemstone bears the inscription C, 
probably referring to the same team, with the name slightly modified. A little later, 
during the 4th and 5th centuries, the Cypriot lamps with the racehorse or the horse 
parading still bear inscriptions on their discus, of smaller extent. Two lamps from the 
same workshop, with the signature / / C in the genitive, were found in 
burials at Cherson, the first of them accompanied by coins of the 3rd century51; another 
one was found at Berenice and another at Isthmia52. It should be noted that Bailey left 
unidentified the lamp with the signature . , without even connecting it with the 
workshop under examination53. On the other hand, Lindros Wohl argues vaguely for an 
Asian provenance for the lamp with the signature / / C from Isthmia. A 
lamp typologically very similar to the one from Isthmia was considered to be of Cypriot 
provenance as it was found at Salamis or Kourion, although Bailey expressed the 

                                                 
46 Karivieri, op.cit. (n. 40) 188, leaving many questions unanswered. 
47 Waldhauer, op.cit. (n. 14), 60, no. 464. 
48 L.P. Cesnola, 

, Boston Metropolitan Museum of Art 1885-1903 165, no. 42, pl. XV,74. 
49 Bailey, , 110-111, fig. 112, with gathered examples. We mention as well the incised 

inscription with pedophile content that encircles the rim of an Italian lamp of the 1st century, see Hellmann, 
op.cit. (n. 41), 26, no. 22. See also Bailey, , 403, Q 3240, pl. 116, a Corinthian lamp with the names 
of  on the discus, first quarter of 2nd c. 

50 Oziol, , 211, no. 625 with the inscription CINOC. 
51 Waldhauer, op.cit. (n. 14), no. 482, 483, pl. XLVI and B, APXE/ / OC. On the lamp no. 483 on p. 

62, the name of the workshop is mentioned vaguely, while at the same time in Figure B the signature of the 
workshop is reproduced. 

52 B. Lindros-Wohl, «Darkness and Light. Lamps from a Tunnel at Isthmia, Greece», 
, 1.

 ( ), (ed. L. Chrzanovski), 
Montagnac 2005, 217, fig. 7 a-b, pl. 103. 

53 D.  III, part 2: , Tripoli 1985, 
182, no. 757, fig. 15, , 3rd century, from Sidi Khrebish (Berenice), suggests that he is an Athenian 
lamp-maker, without any further discussion. 
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opinion that neither the lamp nor the workshop was Cypriot54. The activity of the 
workshop with the signature C or in genitive C, coincides with 
relative certainty with the period of the late 3rd-early 4th century, as evident from the 
context at Isthmia and Cherson. A dating in the above period is confirmed by the rest of 
the 3rd- excavation of 
the Protou plot in Rhodes. 

Another well known signature, ,  2575 
(figs. 24-25). Although lacking any excavation data, its typological traits and decoration 
with a palm tree or palmette motif, suggest its dating to the first half of the 4th century. 

The signature I on the lamps  5189 (figs. 8-9) and  5169 (figs. 26-27) is 
inexplicable. Bailey has already remarked55 that this signature is attested on lamps 
originating from Egypt and Cyprus, without ruling out lamps of Asia Minor or other 
origin. The ones examined here have Cypriot traits evident in the clay fabric and the 
form of the base-ring. The scallop-shell as a discus subject on the lamp  5189 is very 
common in Cypriot products, but not the ship depicted on  5169. We believe that the 
stamp I on a Cypriot lamp from Cherson is misjudged as a , a view not 
confirmed by the published drawing 56. 

The relief E on the base of  5188 (figs. 5-6), a good-quality lamp of the early 4th 
century, could theoretically belong to the workshops with the signature EIPHAC, 
EPMIA[NO], EIPHNAIOC, E IK/TAC/TOC.  

One of the most popular Cypriot workshops of the 4th-5th century is identified 57 by 
a circular name stamp (EYTH)XHTOC on the base of the lamp  2252 (figs. 16-17). The 
popularity of the products of this workshop in the Aegean islands is confirmed by the 
lamps found in Samos58. 

In conclusion, we wish to emphasize the fact that during the 3rd century there is a 
broad diffusion of Cypriot lamps into the market of Rhodes, something that should not 
be of any surprise. The breadth of this diffusion is clearly evidenced by the presence in 
Rhodes of otherwise unknown signatures and decorative subjects. Based on the evidence 
from Rhodes, we can only presume that the Cypriot lamps were successfully competing 
with the more expensive and finer Corinthian ones not only in Rhodes but also in the 
other Dodecanese islands as well, for which we have no evidence so far. The presence of 
well known Cypriot lamp-makers, such as the MAPKOY in Nisyros, as mentioned above, 
is indicative. We believe that more Cypriot lamps, often confused and classified with the 
Corinthian products, are still to be identified in the Aegean islands.  

The Cypriot lamps imported to Rhodes confirm the existence of mercantile 
transactions between Cyprus and Rhodes during the 2nd-3rd, and the beginning of 4th 
centuries, refuting the view that Cypriot lamps were not a commercial product. These 
imports could also be evidence of long-standing trading relations, as suggested by the 
                                                 

54 Bailey, , 313, Q 2552, pl. 69, 200-300. 
55 Bailey, «Lamps», 22, 71; Bailey, , 105. 
56 L. Chrzanovski - D. Zhuravlev,  

(Studia Archaeologica 94), Rome 1998, 107-108, no. 59. 
57 For the workshop, see Bailey, , 102; Oziol, , 223-224; Bezzola op.cit. (n. 9), 158-

159. 
58 . Poulou-Papadimitriou, «Lampes paléochrétiennes de Samos»,  110 (1986), 605-607, nos 50, 

51, figs. 48-50, from Samos. 
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small fragments of lamps with pierced handles and without grooves, which could 
probably belong to imported Cypriot lamps of the 2nd century.  

It is worth noting that the Cypriot production succeeded in differentiating its 
products from their prototypes, regardless of what these actual prototypes were. Thus, 
the view that the number of decorative motifs employed is limited59 should be partially 
reconsidered. Moreover, from the beginning of the 4th century onward there was a 
gradual decline of Cypriot imports in Rhodes, concurrent with the rise of Athenian 
products. Our study has yet to arrive at a theoretical approach that could offer a 
satisfactory answer to this divergence other than fashion trends. However, we should not 
overlook the fact that the Cypriot lamps were brittle and fragile, and it must have been 
difficult for them to compete with the heavier, compact and very attractive Athenian 
ones, which during the 4th century dominated the markets widely, not only that of 
Rhodes. Even so, the Cypriot lamps did not disappear entirely from Rhodes, but their 
presence continued in lower numbers. We should also bear in mind that from the 5th 
century onward, the Cypriot production was in decline60, not only in quantity but also in 
quality. Thus, we may assume that late Cypriot lamps, in contrast to other ceramic 
products of Cypriot provenance, are rather sporadic in Rhodes after the 5th century.  

Future research on the rest of the Cypriot fine ware, from the 3rd century onward, 
will probably prove what we are pointing out on the basis of personal observations, but 
considering the nature and the bulk of fine ware it is difficult to discuss this in detail 
here. Given that the sea routes between Rhodes and Cyprus remained crowded until the 
mid-7th century61, the decrease in the imports of Cypriot lamps was not due to any 
disruption or decline of the commercial relations between the two islands, as the 
presence of Cypriot Red Slip Ware (Late Roman D) in Rhodes is far from negligible. 
This means that the trade of lamps should be disengaged from that of fine ware. The 
cause is not always discernible and the preference for specific forms created fashions, 
while the economic factor played a major role. These conclusions, if ever confirmed, will 
not necessarily be valid for the rest of the Dodecanese islands, where, with the exclusion 
of Cos, the rescue excavations and the material from them is limited. Differentiations do 
exist and we mention here in passing those Cypriot lamps of the 7th century of the type 
Vessberg 1962 that were found in Calymnos and Leros, but are not in Rhodes. We believe 
that the study of the material coming to light from the ongoing rescue excavations will 
elucidate even more aspects of typology and dating. 

 
Angeliki Katsioti 

4th Ephorate of Byzantine Antiquities 

                                                 
59 Hayes, op.cit. (n. 1), 75. Instead Oziol, , 195, points out the originality of the iconographic 

subjects. 
60 Bezzola, op.cit. (n. 9), 165. 
61 Ch. Bakirtzis, « - , 

 ( ), Nicosia 1997, 327-332. 
62 Bailey, , 318, Q 2618, pl. 71. Archaeological Museum of Calymnos, no. 282, 481 (lamp 

unpublished). Archaeological Museum of Leros  1081, from the early Christian basilica at Partheni (lamp 
unpublished). 
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