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XAIPETIZMOZX TOY ZEBAIMIQTATOY MHTPOIIOAITOY POAOY

H emotnpoviky] gpevva OYETIKA PE TOLG MPOTOVS QLWVEG TG XPLOTIOVOOLVIG
ot Awderavoo anotedovoe avekadev éva {NTOLPEVO, OXL HOVOV Yl TV akaSHaikl)
rowotnta, cAAd kat yia v Ilepd MytponoAn PoSov kat tov Aad ¢ Awdekavicov.

Ztabepr] kot apetakAnt vmpEe 11 fovAnon mpog autd Tov OKOIO €K PEPOLG
mg lepag Mytponolemg Podov, 1 onoia evioyvoe evepyd v €pguva Ipog outy) TV
katevOuvor ta tedevtaio ypovia.

O ava yeipag topog, pe titdo «Apyatodoyio kot Texvn ota Awbekavnoa Katd
mv Yotepn Apyalot)ta», QIOTUIIOVEL PE TOV IO EMOTIHOVIKO KAl TEKHIPLOPEVO
pomo ta anotedéopata g opovoung npepidag mov £dafe yopa oty Podo oug 19
NoepuBpiov 2011 kot €pyetor wg To emotéyaopa g ono tov 2011 €pevvag tov
Tunpatog Meooyelakowv Znovdmv oto MACIOLO TOL EPELVIJTIKOL IPOYPARILOTOG
«ITaAaroyprotiavikes BaotAikég Podov», mov yprpatodotnoe €€ oloxArpov 1 lepa
MntponoAg PoSov.

INo npoty @opd, oe éva cvAloyiko épyo mapovotdlovial pe aptio TPOIo Kat
EMLOTMOVIKO KUPOG, arrd Toug Kab’ LAV €181KOUG EMIOTILOVES, MTUYEG TI|G 10TOPIag,
MG OpnoKEVTIKIG KAl KOOMIKIG TEXVIG, Kabwg kot tng kadnuepwijg {wrg g
AwSekavijoov KATd TOvg TPOTOLS XploTiavikovg Xpovoug kat v ITpwipn Budavtivi)
ITepiobo.

ZuyYaipovpe TOLG OyOmTOLG MAVEMOT)HIOKOUG SOOKAAOULG KOl €PELVITEG
Nexktapio Zappo kot Mavodn Ztegavakn ywa )y npwtofovdia Tovg kat Ty
0AOKANpwOI TOv SVOKOAOL €pPYovL TOLG Kal €LYOpQAOtle 1) Hapovoo €kdoorn vo
anotedéoel v agetnpia ywa my g Pdbog pedérn tov IMTadatoypiotiavikod kat
Bulavtivov vAikoy moMtiopod kot iotopiag t)g AwSekavjoov, MOAAEG HMTUYEG TV
OIOiWV MAPAPEVOLY QKO AYVWOTEG.

OMHTPOIIOAITHX
' L]
' S E&

tOP Y KYPIAAOX




XAIPETIZMOZX THE ITPOISTAMENHE THX E®POPEIAY APXAIOTHTON AQAEKANHZOY

To 2011 n 4" Egopeia Bulaviivov Apxatotn)tov, anoSextnKe, og wPeide, TNV
npotaon v Tunpatog Meooyetakwv Xnovdwmv tov Ilavemotgpiov Aryaiov va
ouppetexet oty Sopyavwor) g Huepidag «Apyatodoyia kat Texvy ota Awdekavrjoa
katd v 'Yotepn Apyaottar yia tpeig Aoyovs: TTpotov, og nepipepelaxs) povada
tov Ynovpyeiov IToAttiopot, eivar virevOuvy) yio v épevva, ) pedéty, v avadelly,
Vv npootooio Kot T Slaxeiplon eKATovIAS®wv MAAQLOYPLOTIOVIKOV HVI|HEI®V KOt
ouvoAwv ota Awdexkavioa. Asvtepov, Siott o Egopeieg Apyalot)twv, g evepyoi
Popeig kat pe O1Ttd, Ol0KUKO KOl EMIOTNHOVIKO polo, otedeywvovial amd
a&loAoyoug Kat KOTNPTIOPEVOLG apXaloddOYoUg 1 TIOAVETY] AVAOKAPIKI] EPHEIpia Kot
nAobol0  ovyypagikd épyo oe Oé¢pota apyaroloylag Kat TEXVNG TG VOTEPNS
apyarotrog. Tpitov, 6161 1 Spdorn avtr), £6ive OTOVG EPITAEKOPEVOLG EMOTIHOVIKOUG
(Popeig, pla MPOTI €VKALPiA EPMPAKTG OLVEPYOOLAG, KAl OVOLYE TIPOOITIKEG
vdomoinong véwv oxebiov, onpatodotmwviag Ty omapyl] evog KUKAOL GUVEPYAOL®OV
mg Apyarodoyikr)g Yunpeoiag pe ta Iavemotnpia kot dAAa gpevvijuikd kévepa. Mia
obpnpadn Popewv Mov guNePLEXEL TA OTOLYELX )G EMKOWWVIAG Kat )¢ avtaldayr)g
Teyvoyvwoiag kat 18emv, péoa oe éva mlaiolo tooupiog kat ovAloykotytag, Ornov
gvioybetat 1) €pevva Kat o Owddoyog kot kaAddepyeitat 1 yvoon Kat 1)
Snpuovpykotta. Tétoleg Spaoeig oupfallovy kot nmpowbobdv v épevva, yivoviat
agopur) va Snpovpyndodv o évav TONO EMIOTIHOVIKOL MUPI|VES KOl EIVOL ENWEPEAT)
Ol POVO y1a TOUG CUMPETEYOVTIEG (POPEIG KOL T PEAN TOvg aAAd KO Yo TI) TOILKI)
KOWVmVia.

Ot €10 y1)0E1G TV £YKPITOV KAONYNTOV Kol Ol ERIIEPLIOTATOPIEVES OptAieg
Tov ovvadedpov apyaodoyov g Yonpeoiag kat tov [Navemotypiov Awyaiov, mov
Redetody  emi oepd  etwv  Of¢pota  tomoypa@iog,  OPYITEKTOVIKIG, YALIITIKIG,
VOULOPOTIKIG, KEPAPLKIG KAl gival yVOOTEG TV pvipeiov tng Podov kat tov aAdmv
VIJOl®V, Kal ot omnoieg gyyuvr)Onkav tote v enttvyio g nuepidag, Snpootevoviat
OIEPA OTOV ava Yeipag topo, Snpovpywviag €va npmto oLAAoyKO «epyaldeio» yia
TV Hepattépm pedéty g votepng apyodtrag ota Awderavnoa.

Evyapiotieg anmevOovovtor otov Avanminpot] KaOnynt) tov IMavemotgpiov
Awaiov, kK. Mavodn Xtegavakn kot tov Op. Nexktaplo Zappo, apyotoloyo,
618dokovta oto idio Ilavemou)pio, yiod TOV GUVIOVIOHO Kal TNV EMUEAELD T®V
MPAKTIKOV.

Apwyog, noAamda, oto eyyeipnpa avtod virpée n lepd Mntpomnodn PoSov kat
npoownikd o Xefaocpdotatog pnrpomoditng k.k. Kioptdlog, tepdpyng eyvoopévou
KOPOUG KA OVOLKTMV IVEVHATIK®Y 0pLlOvVImY.

Ap. Mapia MioanAiSov



ITPOAOTOX TQN EINIIMEAHTQN THX EKAOXHX

H Hpepida pe titdo «Apyawodoyioa kot Téyxvy oto Awdekavnoa katd Tnv
Yotepn Apxaiottar, to Ipaktikd g onoiag nepthopfavovtal otov napovio topo,
OIOTEAECE TO EMOTEYAGHO TOV EPELVI|TIKOL MPOYPAPRPATOG 1oL vAonoujOnke amod 1o
Tunpa Meocoyerakwv Znovdwv tov Ilavemotnpiov Ayaiov og ovvepyaoia pe v 4"
Egopeia Bulaviivaov Apyatot)tov Kat e armokAgLoTIKI) otkovopikl) otjpt&n g lepag
Mntponddewg PoSov'. H kowr 8pdon twv 8Vo @optwv amotedel yeyovog
HPWTAPXIKIG onpaociag, S0t avadeikvoel ta kowva eviiagépovia tov [Tavemotnpiov
Awyaiov kot ¢ Apyatodoyikijg Yanpeoiag AwSekavijomv Kot Kuping Tig Suvatotteg
TOLG OTNV OPYOAVWOI] EMLOTHOVIK®OV IMPOYPAPPAT®Y, TO OMIOola OTOXELOLY OTNV
a&lonoinon kat mpofolr] tov apyatoloyikov mlovtov g vijoiwtikig EAAadag. Hrtav,
Mooy, oyxeSov avtovonto OTL pECO QIO QuTY TV EMICTNHOVIKY ouvavinorn Oa
Tpovoape tov avbpwio mov alEpwoe ) {wr) Tov oty avadeldl kat npootacia twv
HPWTOYPLOTIAVIK®V KAl HECAIWVIKOV PVIPEI®V TV AWSEKAVI)OMV KAl EVOV EPELVI T
oL EKTLPOLOoE TNV a&io TV emotnpovik®v ovvepyaoiov, tov HAia KoAlwa. Apketd
0116 Ta NopPIiopata oL HoPoLoLALoVTaL €8® AIOTEAOVV CLVEXELX TWV IIPOTWITLKMY TOV
EMOULOVIK®V EPELV®V, OAAG Kal TV gvputepav poonabelmv yia v avadeidn kat
PeAéT) Ot povo TOL pvNpElakob MAovTov Tewv Awdekavijowv, oldd Kat Tov
onpavtkoy LAKOL 1ov guAdooetat otig arodnkeg g 4™ EBA, onng apytrtektovika
YAuntd, KEPAMLKI] KOl VORiOpaTa.

Yta IHpoxtka nepdapfavovior Séra pedéteg, amod Tg Swdeka OLUVOAKG
OVOKOW®OELS Iov napovotdotnkay oty Hpepida, ot onoieg kaAvntovy éva apKetd
gLPL PAOPQ Yo TV apyotodoyia Kat v Téxvy ota AndekAvVIoa KAtd TV VoTEPD)
apyatotta. Tnv mpoty pedét) pe yevikotepo mnepteyopevo yua v e&ein g
OPYXITEKTOVIKI)G TV mnepiodo avt] akolovOei 1 olbviopn mnopovoioon vémv
nodaoyprotiavik®v facthikev oty vnatbpo g Podov. Ia 1o yppeidotd Samneda
agepwvoviar §vo apbpa: oto mpwto, efetaloviar ot OXEOElS TOV PHPLEWTOV
Sanédwv TV vnowov Tov Alyaiov PE TG YELTOVIKEG MEPLOYEG TIG AVOTOALKIG
Meooyeiov, pe v IpooOI|KI] VEOTEP®V GTOLYEIWV KAl VEOL POTOYPOPIKOL LAIKOL. Y10
Sevtepo, entyetpeital 1 OLVOALKI] €€ETAOT TOV SLAKOOUTIKOY PACEWY TG PACIALKIIG
Xatlnavdépéov oTovg MEPLOOOTEPO TEKUIPLOPEVOLS XDPOLGS )G PactAikng pe Paor ta
OVAOKA(PLKA OTOLYEl0 OIIO 1) Pedétn) Twv nuepoloyiov kat tr) Snpoocievor) veou LALKOD
ano 10 potoypapiko apyeio g 4™ EBA. H ylunukn aviuipoowmnebetat pe pia
peAétn, oy omnoia eEeTdlovVial OCLYKEKPIPEVOL TOMOL KIOVOKPOAVGY, OHNWG Ta
«AvpooxNpo» KAl TO LOVIKG pe ovpgur) embnpata and t) ovdloyr] ylvotov g 4™
EBA. AkolovBouv tpelg pedéteg yla v KePApIKI), ot omoieg e&etdlovv onpavikd
{nu)pata g oLYXPOVIG £PELVAG, IPOOPEPOVTAG VEQ OTOLYELN Yla: ) TV KUKAOPOpia
oto Ayaio ovykekpipeveov eldmv elonypévng, adldd Kal TOMKYG KEPAPIKIG, B) v

' T to epevvnuikd npoypappa, PA. M.I. Ztegavakng - N. Zappag - E. Hanafacikeiov, «H
votepr apyatotqta ot Awdekdvnoo: TTadaoypotiavikeés Pacidikég g Podov. M epevvijuikn)
ouvvepyaoia tov Tpnpatog Meocoyeiakov Enovdmv tov TTavemotnpiov Ayaiov kat g 4" Egopeiag
Bulavtivov Apyatottovs, 4dwdXp 25 (2012), 162-180.



KuKAoQopia tov Kunplar®v Avyvapiov oty PoSo kot tig allayég otig ayopeg tov
Aryaiov mov engé@pepe 1 avamtudy tov poSlakmv Avxvaptedv Kat y) v tomoloyia kat
my Hapaymyl] tov OSmSeKavIoloK®V €pyOOTPioV KEPAPIKIG HE APOpPpI] Ta
nopadetypota mov gyovv evtomotet oty Kw. H nodatoyprotiavikry) Kadlvpvog eivat
10 Og¢pa g enOpevVNg PEAETNG, Oty omoia mnapovotadovtal ta VEOTePa MHopiopota
mg épevvag yla touvg napadaddoiovg owkiopovs, g PactAikég, TG Aoutpikég
EYKATAOTAOELS KAl TOLG TAPOULS KAl O TOHOG KAEIVEL pe TO ApOPO yla T1) VOHIOPHATIKI)
paptopia ota Awdekavnoa amd tov 4° péxpt tov 7° atova.

H ¢x6oorn tov Ipaxtik®v npaypotono)0nke XApig otV OLKOVOLKI] EVIOXLOT)
mg lepag Mntponodews Podov, mov evoapk®verol 0To MPOOKHIO TOU APWYOL O
apketég ond g apyaoloyikeg Spaotnpiotnreg tov  IMavemotpiov  Awyaiov,
pytpomnoldity Podov k. Kupiddov. Tov evyaprotovpe Oeppa. Evyapiotovpe eniong v
npoiotapevy ¢ Eopeiag Apyarotr)tmv AmSekavoov Ap. Mapia MiyangAiSov yia
ou)pi€r) g, tdéoo kata 1) Sopyavwor g Hpepidag 6oo kat katd 1 Stapkeia
empédelag tov Ipoxktukev, kabmwg kot ) ouvadedpo apyatodoyo oty idia Egopeia,
EAé¢vy Ilonofootdeiov yia T ovppetoxr) g oty opyoveon tg Hpepidag.
IS1o1tepws €VYAPLOTOLHIE TOVG CLYYPAPELG TOL TOPOL Y10 TV QVTAIOKPLOL) TOUG OtV
npwtopovAia pag va npoxwprjoovpe oty ékdoor) twv IIpoktikov kot yio v apoyn
ouvvepyaoia pog oe 6do avtd to Staotnpa g npoetotpaciog g ékdoorng. IToAdég
gvyaplotieg angvBvvovtal, tedog, oy Ilpoictapévny tov Turpatog Anpootevpatmy
tov TAITA, ka. EAévyy Kotoov, 1 moAbtipn epnetpia g onoiag ovvéPale katd mold
otV 0AokApwor) g napovoag £€kSoong.

Nektaprog Zappag — Mavodng I. Zrepoavakng
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EARLY BYZANTINE MOSAIC PAVEMENTS FROM THE
CHATZIANDREOU BASILICA («<GREAT BASILICA») IN
RHODES’

The discovery of the «great basilica» in the city of Rhodes, in the late 1960s, was of
major archaeological importance not only for the island but also for the Dodecanese.
Excavations in the Chatziandreou plot (fig. 1), at the junction of Cheimarras and Pavlou
Mela streets in the west part of the modern town of Rhodes, were conducted
intermittently between 1968 and the early 1980s, under the supervision of the late Elias
Kollias, to the memory of whom the present volume is dedicated. These brought to light
the remains of a three-aisle basilica with transept, narthex, atrium, baptistery and
outbuildings'. The church, including the narthex, was over 60 m. long and 23 m. wide.
These measurements make the Chatziandreou basilica the largest in the Dodecanese and
one of the largest in Greece.

Unfortunately, this monument’s fortunes were inversely proportionate to its size
and value. The complex stratigraphical problems that arose in the course of excavating
the basilica, due to the serious disturbance of the strata, demanded continuous and
systematic research in order to distinguish and to date its building phases as accurately as
possible, and to enhance the importance of its art. To the contrary, under the
tremendous pressure to release the plot for real-estate development, the excavators were
only able to carry out brief investigations, uncovering important remains of the
architectural, sculptural, painted and mosaic decoration, many of which were buried
under tonnes of cement when blocks of flats were erected on top of the basilica.

‘I wish to thank primarily the head of the Ephorate of Antiquities of the Dodecanese, Dr. Maria
Michailidou, for permission to study and publish the mosaics of the Chatziandreou basilica. My involvement
with the mosaic pavements gave me the opportunity of getting to know an outstanding scholar and a
wonderful person, Professor Emerita Panagiota Atzaka. I thank her for our long discussions during the
writing of this paper. I also thank Mrs Alexandra Doumas for editing the English text.

! For the Chatziandreou basilica, see 1. Kontis - G. Konstantinopoulos, «Avaoka@ikai £pgovat €1g v
noAwv g Podov», TTAE 1960, 281-282; G. Konstantinopoulos - E. Kollias, «I[TaAoatoxptotiovikai Kat
Polavtivai €pevvar eig v Podov», AAA 1 (1968), 262, fig. 1; A4 23 (1968), Xpovikd, 442, pl. 411a-y [G.
Konstantinopoulos]; A4 24 (1969), Xpovika, 464-467, dr. 8, pl. 470 [G. Konstantinopoulos]; A4 25 (1970),
Xpovika, 527 [E. Kollias]; A4 26 (1971), Xpovika, 552-555, dr. 8, pl. 561a-y [E. Kollias]; D. Pallas, Les
monuments paléochrétiens de Gréce découverts de 1959 a 1953, Citta del Vaticano 1977, 236-239; Zt.
ITedekavidng - IL.I. Atlaxa, Lvviayua tov malaoyprotiavikov pneibotov Sanédwv te Ellddog, 1.
Nnowwtikiy Elldg, @gooadovikn 1988, 89-91, pls. 55-59 (henceforth: Pelekanides - Atzaka, Xvvrayua, 1.); E.
Kollias, «<H nmalatoypiotiavikr] kot pulavtvi) PéSoc. H avtiotaor puag eAAnviotikng noAng”», in H médy wj¢
Pobov amo v idpvorj s péypr v karddnpn s amo tovs Tovpkovs (1523), Aiebvés Emornuoviko
Zuvédpro (Pobog, 24-29 Oxrwpfpiov 1993), B”, Athens - Rhodes 2000, 299-301, fig. 1.
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The picture of the Chatziandreou basilica, resulting from the excavation data, can
be summarized as follows: First, three building phases are distinguished, the earliest
dated to around the mid-fifth century and the latest to the reign of Justinian®. In my
view, the second phase, which has not yet been defined, should be linked with the
catastrophic earthquake that struck Rhodes in 515/16, also causing severe damage on the
Asia Minor coast’. The excavation data actually corroborate this view, as an extensive
destruction layer was found between the first and second stratum®. The church was
probably violently destroyed during the Arab incursion in the mid-seventh century,
when worship here ceased’. The basilica was built on top of an earlier edifice, possibly a
sanctuary, from which important mosaics dating from the third century BC to the
second-third century AD were recovered (figs. 2-3)°. Second, the transept was formed
probably in the second building phase and was completed by the arrangement of the
three aisles in the third phase of the basilica according to the excavation data’. The two
phases of the transept are confirmed also by the corresponding layers of the mosaic
pavements in its south part, while it seems that there was also a third pavement, of opus
sectile, in the transepts. Third and last, the east part of the basilica was most probably
roofed by a vault’, as is deduced from the increase in size as well as the reinforcement of
the piers at the point of intersection of the transept with the central aisle.

The evidence available for the art of this important monument is meager and
includes only a very few fragments of the mural decoration' and a few architectural
sculptures. The mosaic pavements are the only artworks that can offer a more integrated
picture, albeit still begging many questions. Given the piecemeal nature of the excavation
data, due in large part to the lack of clear chronological indicators for the stratigraphy,
such as coins, it is not possible to include the corpus of mosaics securely in the building
history of the monument. Nor is it possible to date them confidently, with the exception
of some mosaics from the narthex. It is possible to group and to date only certain
mosaics that present close stylistic similarities and a common conception in the
organization of the compositions.

Consequently, aim of the present study is first of all to publish this important

? Kollias, op.cit., 301.

* For the earthquake of 515 and other earthquakes that occurred in the eastern part of the
Mediterranean, see E. Guidoboni, Catalogue of Ancient Earthquakes in the Mediterranean Area up to the
10" Century, Rome 1994, 301-302, 312. See also, M.-P. Raynaud, Lycia: Xanthos, 1, Part 1: The East
Basilica, in M. Sahin - D. Parish - W. Jobst (eds.), Corpus of the Mosaics of Turkey, Bursa 2009, 144, n. 47.

* Excavation daybooks 4.1.1, and 7.1.2.

% E. Kollias, H ucoaiwvikij néln e Pésov kai 1o naldn tov Meyddov Mayiotpov, Athens 20052, 97;
idem, op.cit. (n. 1), 303.

% The superb mosaic with Triton, presently exhibited in the Rhodes Archaeological Museum, is dated to
the 3™ century BC. For the dating of the mosaic, see D. Salzmann, Untersuchungen zu den antiken
Kieselmosaiken: von den Anfingen bis zum Begin der Tesseratechnik, Berlin 1982, 110, no. 112, pl. 47.

7 According to the excavation daybook (4.1.1, 185-186), the wall separating the central from the west
part of the transept trespasses on the earlier pavement, parts of which were found under the wall. See also,
AA 24 (1969), Xpovikd, 466 [G. Konstantinopoulos].

8 Excavation daybook, 4.1.1, 2-3.

? This view, expressed by Prof. Giorgos Velenis at a colloquium, boosts the hypothesis that the church of
St. John at Ephesos functioned as model for the «great basilica» of Rhodes. See Kollias, op.cit. (n. 1), 301.

" Kollias, H pueoaiovikij moédy, op.cit. (n. 5), 109-110.
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material, which despite its fragmentary nature constitutes the unique'' in extent corpus
of mosaics known from Rhodes. Together with the exploration of the relations and
reciprocal influences between the mosaics from the Chatziandreou basilica and mosaics
from elsewhere in Greece and the West, as well as with mosaics produced in the major
artistic centres of the Eastern Mediterranean, these are the basic reasons for studying this
material from the Rhodian monument.

MOSAICS IN THE NARTHEX

The mosaics in the narthex are exceptionally interesting because, in contrast to
those from the other spaces, they were revealed over a wide area and offer important
data on the monument’s art. They belong to two phases of decoration: the first phase is
visible in a small part of the composition dated by Pelekanides and Atzaka to the mid-
fifth century', while the second and better preserved phase, covering a large part of the
narthex, is dated to the sixth century and correlated possibly with the earthquake of
515/16.

The composition covering a large part of the narthex (fig. 4) is divided lengthwise
into three panels of unequal size, determined by the extent of their decoration. It
comprises a central panel, exactly in the space of the threshold of the entrance to the
central aisle of the church, where a small part of the first phase of decoration is
preserved, and on either side of it two larger panels of parallelogram shape, the
decoration in which is linked with the second phase. From the first phase in the central
panel, which survives in fragmentary state, is the shield of triangles motif within a circle
inscribed in a square (fig. 5). Depicted in the northwest spandrel of the square is a vase
from which sprouts a vine branch". On the lateral sides of the square are twisted column
motifs (fig. 6), the one on the south side represented in detail with imitation Corinthian
base and capital. The shield of triangles', a motif known from Roman times, appears

"' It is indeed unfortunate that Rhodes, despite its importance, lacks an integrated programme of
systematic excavation research in the countryside, even though many and important basilicas have been
located. However, investigation of these monuments was not only patchy but scientifically inadequate, as a
result of which the few finds recovered from them remain undocumented and deprived of scientific data for
dating them precisely. The situation is the same for the mosaic pavements of Rhodes. The few and
fragmentary finds known so far from the countryside of Rhodes, because they have not been dated cannot
be utilized as secure comparative material and can only offer supplementary evidence for the iconography in
the already dated mosaic pavements from systematically studied monuments in the Eastern Mediterranean.
From the undocumented excavations from which parts of mosaic pavements are published, see indicatively
I. Volanakis, «I[TaAaloypiotiavikés Baotdikég Meoavaypov», AAA 13 (1981), fig. 7; idem, «H eig KoAdvpma
Pobov mnalatoxptotiaviky) Poaocidikr)», Actes du Xe Congrés International d’Archéologie Chrétienne
(Thessalonique 28 septembre - 4 octobre 1980), Thessaloniki 1984, B’, figs. 6-7; idem, «ITaAaioypliotiavikég
Baoldikég Meoavaypot Podov», AdwdXp I (1984), figs. 8, 10; idem, «Friichristliche Monumente auf der Insel
Rhodos: Ein iiberblick», in The Eastern Mediterranean in the Late Antique and Early Byzantine Periods,
Helsinki 2004, fig. 44.

'2 Pelekanides - Atzaka, Svvrayue, 1, 90-91.

" For this motif, see P. Assimakopoulou-Atzaka, «T'a nodaoypiotiavikd yneidotd Saneda tov
AvartoAikoy INvpikot», Actes du Xe Congrés International d’Archéologie Chrétienne (Thessalonique 28
septembre - 4 octobre 1980), Vatican City-Thessaloniki 1984, 433 with further bibliography.

'* C. Balmelle - M. Blanchard-Lemée - J. Christophe - J.-P. Darmon - S. Gozlan - M.-P. Raynaud, Le
décor géométrique de la mosaique romaine, 11, Répertoire graphique et descriptive des décors centrés, 11,
Paris 2002, pl. 327b, 328a (henceforth: Balmelle et al., IT).
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frequently both in secular buildings and in Early Christian basilicas, as for example in
Thessaloniki'®, Antikyra and Lamia'®, and Aegina'’, and fairly frequently in Eastern
Mediterranean regions. Columns are not a common subject in mosaics and are
encountered very rarely in Greece, as at Megalopolis', whereas they occur more
frequently in Eastern Mediterranean mosaics.

In the basilica at Deir esh-Shargi (5" century) and the church of St John (540) at
Oum Hartaine in Syria' columns are combined with iconographic subjects from the
animal kingdom, while in the composition with columns in the Hors-les-Murs basilica in
the area of Dibsi Faraj in northern Syria, which is dated 429, the architectural
conception is clear:* four fluted columns are depicted in line, linked by pointed arches.
Last, of interest too is a category of representations in which pairs of columns are joined
in arcade, between which are praying female personifications™.

Preserved also in the central panel is part of the repair to the mosaic, made in the
second decoration phase of the narthex. The damage to the mosaic at this point, which
was perhaps caused by the collapse of part of the roof, was repaired hurriedly by an
artist who tried to continue the initial composition, but without success. This is obvious
both in the simplified rendering of the motif of intersecting circles forming quatrefoils,
exactly above the shield of triangles of the first phase, and in the motif of tangent peltae
with central Solomon knot (fig. 7)* to the right of the threshold of the entrance to the
central aisle. Although the artist saw the subject in the surviving part of the mosaic, he
was unable to replicate it and from the point of destruction it is continued completely
distorted. The combination of peltae and Solomon knot* is known from Roman times in

15 P. Assimakopoulou-Atzaka, Xoviayua twv nalawoypiotiavikov yneibwtov Sanédwv s Elldsos,
I11.1. Maxebovia - Opaxn. Ta yneibord Saneda s Ocsooalovikng, Thessaloniki 1998, 198, 219-220, 245,
pls. 38-39, 88B, 89B and 90P (henceforth: Assimakopoulou-Atzaka, Zvvrayua, I11.1).

' In the basilica at the site of Palatia and the basilica of the Holy Apostles. See P. Assimakopoulou-
Atzaka, Zvvrayua tov nalaioypioniavikev yneibwrov Samédwv s Eldddog, 11. Ilelomdvvnoos-Lreped
ElldSa, Thessaloniki 1987, 149, 176-177, pls. 235, 236a-f, 301 (henceforth: Assimakopoulou-Atzaka,
Lovrayua, 11).

' In a building in Pavlou Aiginitou Street. See Pelekanidis - Atzaka, Xoviayua, 1, 101-102, miv. 69.

'8 A column base survives in a building identified as a house. See Assimakopoulou-Atzaka, Xvviayua, 11,
73, pl. 86B.

19 P. Donceel-Votte, Les pavements des églises byzantines de Syrie et du Liban. Décor, archéologie et
liturgie, Louvain-La Neuve 1988, 131, 202, eik. 93, 168, 181, dr. 11 (henceforth: Donceel-Voute, Les
pavements); eadem, «Syro-Phoenician mosaics of the 6" century», in R. Ling (ed.), Fifih International
Colloquium on Ancient Mosaics (Bath, England September 5-12, 1987), Part 2 (JRA Supp. Series 9), Ann
Arbor 1994, fig. 1.

* Donceel-Volte, Les pavements, 83-84, dr. 2. Four columns with epistyle imitating a presbytery screen
are depicted in the mosaic in the diakonikon of the basilica at Khaldé-Choueifat. A similar architectural
composition decorates the mosaic housed in the Museum of Beirut. See. M.H. Chéhab, Mosaiques du Liban,
1-2, Paris 1957, 110-111, pl. LXII; Donceel-Voute, Les pavements, 364-365, 483, fig. 54, dr. 15 and fig. 453.

?1 E. Alfoldi-Rosenbaum - J. Ward-Perkins, Justinianic Mosaic Pavements in Cyrenaican Churches
(Monografie di Archeologia Libica, XIV), Rome 1981, pl. 83. 1-2.

2 Pelekanides - Atzaka, Zoviayua, 1, pl. 56B.

# C. Balmelle - M. Blanchard-Lemée - J. Christophe - J.-P. Darmon - A.-M. Guimier-Sorbets - H.
Lavagne - R. Prudhomme - H. Stern, Le décor géometrique de la mosaique romaine, 1, Paris 1985, pl. 223a-
b (henceforth: Balmelle et al., T).
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mosaics from both eastern and western Illyricum®*.

Represented in the panels on either side of the central one are circular
compositions formed by geometric shapes interlooped in such a way as to create
composite formations in rich colours. Most of the panel to the left of the central one is
filled by a rare pattern of adjacent octagons decorated by a rectangular guilloche tangent
to the opposed peltae, alternately upright and recumbent (fig. 8). Among the earliest
examples of this pattern®, which is known from the Roman period, is that in the House
of Leukaktios at Ptolemais in Libya, dated to the last quarter of the third century®. It is
not known from anywhere else in Greece, whereas it has been identified on part of a
mosaic from a secular building in the North African town of Sousse, which has been
dated to the late fifth or the early sixth century”. It is interesting that in Rhodes, in
addition to the Chatziandreou basilica, exactly the same subject was identified in the
neighbouring apsidal building in Cheimarras Street®, prompting the view® that both
mosaics were created by the same workshop, as well as in a basilica in the area of
Ialyssos™. The composition of tangent octagons is framed by bands of polychrome
round-tongued double guilloche opened to form eyelets, running in opposite directions,
and a bichrome band of tangent horizontal spindles and pairs of vertical spindles.
Preserved to the east of this composition is a small part decorated with the pattern of
poised tangent octagons forming four-point stars with an axially inscribed square (fig.
9)°". The colours alternate, creating the effect of an orthogonal pattern of tangent
hexagons, while the pattern creates the illusion of intersecting 16-sided polygons. This
subject, known already from Early Roman times, is encountered in the eastern and
western Illyricum,™ as well as in the wider area of the Eastern Mediterranean®.

Of interest is the geometric composition decorating the panel to the right (south)
of the central one. The main pattern is of poised tangent octagons (fig. 10) defining a
four-point star decorated at its centre by smaller octagons. The tangent octagons bearing

! See for example mosaics in the Iberian peninsula (R. Hidalgo-Prieto, «<Mosaicos de la villa romana de
El Ruedo (Almedinilla, Cordoba)», in VI Coloquio international sobre mosaic antiguo (Palencia-Mérida,
Octubre 1990), Guadalahara 1994, fig. 2), in Lycia (Raynaud, op.cit. (n. 3), fig. 15) and in Ephesos (V.
Scheibelreiter-Gail, Die Mosaiken Westkleinasiens. Tessellate des 2. Jahrhunderts v. Chr. bis Anfang des 7.
Jahrhunderts n. Chr (OAI, Sonderschriften Band 46), Wien 2011, 228-229, 255, figs. 122, 204-206 with
bibliography).

% Balmelle et al., I, pl. 165b.

% The composition decorates the triclinium, at the centre of which is a panel with the personification of
Victory or Nike. See M. T. Olszewski, <Mosaiques de pavement de la ‘maison de Leukaktios’ a Ptolémais en
Cyrénaique (Libye). Essai d’identification des pieces», Archeologia LXIII (2007), 94, figs. 1-2.

27 1.. Foucher, Inventaire des mosaiques. Feuille n° 57 de l'atlas archéologique, Sousse, Tunis 1960, 27-
28, n° 57.058, pl. XIV.

8 Pelekanides - Atzaka, Zovrayua, 1, 89, pl. 60a.

2 Ibid., 30, n. 82; Assimakopoulou-Atzaka, Zoviayua, 111.1, 92, n. 149.

0 In the Kambouropoulos plot. Unpublished (personal observation).

*! Balmelle et al., I, pl. 186b-c. See also, Assimakopoulou-Atzaka, op.cit, 133 with bibliography.

2 See Assimakopoulou-Atzaka, Zoviayua, 11, 149-150, pl. 2388; eadem, Zoviayua, 111.1, 133-134, 234,
pls. 119-120, XXIIB-XXXIII, notes 382-386 with several examples. See also, L.-M. De Matteis, Mosaici di
Cos, Athens 2004, pl. XCII-3 (henceforth: De Matteis, Mosaici).

 For example in Lycia (Raynaud, op.cit. (n. 3), 80-81, fig. 81 (south aisle) and in Palestine. See R. and
A. Ovadiah, Hellenistic, Roman and Early Byzantine Mosaic Pavements in Israel, Rome 1987, 47, pl.
XXXVIIL.2 (Caesarea Maritima, room in the building west of the theatre).



86 Nektarios Zarras

a circle inscribed with a variety of geometric motifs, such as a six-point star with central
knot (fig. 11), single eight- or twelve-petal rosettes (fig. 12), wreath-like pattern within a
circle and around a circle of eight small circles interlooped tangentially, orthogonal
pattern of quasi-tangent poised quadrilobes of peltae tangent to a central inscribed
quatrefoil saltire in another colour (fig. 13)*, cross bearing simple guilloche set among
spindles™, intersecting squares, etc. Geometric filling motifs are repeated in the small
octagons too. The pattern of tangent octagons defining four-point star motifs™, in the
south panel of the narthex of the «great basilica» in Rhodes, although known from early
Roman mosaics is most unusual in Greece. In southern Greece it is depicted identical in
a mosaic uncovered in the Loukous monastery at Astros, Kynouria, which probably
originates from the Early Christian edifice’”. In the Aegean, outside Rhodes it is
encountered in Cos™ and in a mosaic in the Archaeological Museum of Bodrum (anc.
Halikarnassos)™.

To the south of the narthex, in a rather indeterminate space that perhaps
belonged to an outbuilding, part of another mosaic with geometric decoration was
revealed. Although badly damaged, it is quite clear that this is a work of the same artistic
conception and the same stylistic quality as the rest of the narthex mosaics. Here too
there are tangent octagons, which include an assortment of rare geometric subjects, such
as the radial motif (tig. 14).

The mosaics of the second phase of decoration of the narthex are distinguished by
the quality of their craftsmanship and the rarity of their subjects. Characteristic of the
dominant artistic conception is the density in the arrangement of subjects on a
continuous surface and the diversity of motifs filling the geometric shapes that make up
the mosaic compositions. The resultant effect resembles an elaborate carpet.

SOUTH AISLE
Two mosaic compositions were brought to light in the south aisle: the first, with a

** Balmelle et al., I, pl. 229a. The motif is encountered identical in the basilica of Salona, Dalmatia (E.
Dyggve - R. Egger, Forschungen in Salona, 111: Der altchristliche Friedhof Marusinac, Vienna 1939, pl. 72.
J/18) and similar in the mosaics of the Public Building at Kourion (M. Michaelides, Cypriot Mosaics, Nicosia
1992, 94, pl. 52a).

* Balmelle et al., 11, pl. 286d; Pelekanides - Atzaka, Tvvrayua, 1, pl. 57y. The same pattern is used for
the decoration of the tangent octagons in the great basilica of St Stephen at Kephalos on Cos. See De
Matteis, Mosaici, pl. XXVII.1.

* Balmelle et al., I, pl. 178a.

37 Assimakopoulou-Atzaka, Xvvrayua, 11, 71, pl. 76a; eadem, «Ta yneidwtd Saneda tov violdy tov
Avyaiov», in the present volume, 49, n. 75

* In the Gymnasium (L. Laurenzi, «Nuovi contribute alla topografia storico-archaeologica di Coo»,
Historia 5 (1931), 612, eik. 2) and in the basilica of Kapama (A. Di Vita, La basilica di Kapama a Coo. I
mosaici di Hermes Balducci, Atene-Roma, 1996, pl. IV; De Matteis, Mosaici, op.cit., pls. XVII-XVIII.1;
eadem, «The Mosaics of the Early Christian Basilicas on the Island of Kos», in M. Sahin (ed.), 11"
International Colloquium on Ancient Mosaics (Bursa, Turkey October 16" - 20" 2009). Mosaics of Turkey
and Parallel Developments in the Rest of the Ancient and Medieval World: Questions of Iconography, Style
and Technique from the Beginnings of Mosaic until the Late Byzantine Era, Istanbul 2011, figs. 11-12. See
also, Assimakopoulou-Atzaka, «Ta pr¢idwtd daneda tov vijoldv tov Ayaiov», in the present volume, 48-49,
n. 69.

9 Assimakopoulou-Atzaka, «Ta pnedwtd aneda twv vijoimv tou Atyaiov», in the present volume, 49,
n. 70 with further bibliography.
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border of a simple guilloche opened to form eyelets, has intersecting circles forming
quatrefoils as central pattern. The centre of the circles is decorated with small squares
and the centre of the foils of the quatrefoils with concave squares (fig. 15)*. This
variation of the common pattern of intersecting circles is unusual in Greece. Amongst the
earliest examples is the mosaic from the house at 90 Kassandrou Street in Thessaloniki
(late 4™ century)"', while the subject appears later in the baptistery at Hypate and the
basilica at Daphnousia*®. In a similar manner, the motif is encountered in the Eastern
Mediterranean, as in basilicas of Cyprus* and Syria**. The same motif was used also in
Judaic iconography®. The second composition consists of two panels: the first filled with
a rectangular pattern of scales (fig. 16) and the second with intersecting octagons
defining squares (fig. 17)*°. The compositions are separated by a border decorated with
tangent quatrefoils formed by interlooped circles. The mosaics in the south aisle most
probably belong to the same phase of decoration as those of the second phase in the
narthex, in which case they should be dated to the sixth century.

To the east of the south aisle, the geometric composition of tangent concave
octagons defining poised squares and containing smaller concave octagons was revealed
(fig. 18). This pattern’ is very common in the geometric repertoire of mosaic pavements,
in the eastern and western Illyricum.

SOUTH TRANSEPT

The mosaics in the transept, and specifically its west part, belong to two phases.
The earlier layer, with purely geometric thematic repertoire, is preserved in relatively
good condition, offering research important evidence for the art of the Chatziandreou
basilica. As in the narthex, here too the compositions are distinguished by the density in
the arrangement of motifs over a continuous surface, creating a carpet-like effect. The
basic composition consists of tangent octagons defining poised squares. The sides of the
octagons and the squares are decorated by a simple guilloche (fig. 19). The motif, known
from Roman pavements“, is virtually unknown in Greek mosaics, with the exception of

0 Balmelle et al., 1, pl. 238d.

1 Assimakopoulou-Atzaka, Zovrayua, 111.1, 133, 235, pl. 118a-b.

# Assimakopoulou-Atzaka, «Ta madaoyprotiavikd pnedotd Saneda», op.cit. (n. 13), 383-384; eadem,
Zoviaypa, 11, 173-175, 178-179, pls. 292a, 296, 310.

* See for example the mosaics in the Hagia Triada basilica at Gialoussa and in the Annexe of Eustolios
dated to the 5" century. See W.A. Daszewski - D. Michaelides, Mosaic Floors in Cyprus (Biblioteca di «Felix
Ravenna», 3), Ravenna 1988, figs. 12, 50.

* In Antioch, house of the Rams’ Heads (D. Levi, Antioch Mosaic Pavements, 1, Princeton-London
1947, 350, pl. CXXXIIId) and in the Oum Hartaine basilica (Donceel-Voite, Les pavements, 197, fig. 175,
dr. 11). See also, P. Assimakopoulou-Atzaka, «The Iconography of the Mosaic Pavement of the Church at
Tell Amarna», in O. Tunca - T. Waliszewski - V. Koniordos, (eds.), Tell Amarna (Syrie) V, La basilique et ses
mosaiques, Leuven-Paris-Walpole Ma 2011, 112, pl. 4.22b (henceforth: Assimakopoulou-Atzaka, «Tell
Amarna»).

% See e.g. the Sepphoris synagogue mosaic. Z. Weiss - E. Netzer, Promise and Redemption: A
Synagogue Mosaic from Sepphoris, Jerusalem 1996, figs. on pp. 13 and 41.

6 Balmelle et al., I, pl. 169a.

47 Ibid., pl. 163c.

* The pattern of tangent octagons forming squares or other geometric motifs is known from Roman
mosaics of the 3™ and 4" centuries in Britain (D.]. Smith, <Roman mosaics in Britain before the fourth
century», in H. Stern - M. Le Glay (eds.), La mosaique gréco-romaine 11, Actes du Ile Colloque International
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the mosaic in the building at 75 Athinas Street in the Koule Kafe neighbourhood of
Thessaloniki, where it is present in simplified form and is dated to the second half of the
fourth century49. The pattern is encountered in a more composite form, enriched with a
variety of geometric motifs displaying affinity to the Chatziandreou mosaic, and also with
figural motifs, in Early Byzantine mosaics of the Eastern State, as for example in Syria®
and in Cyprus®', which are dated mainly to the fifth and sixth centuries.

The octagons of the composition in the transept, like those in the narthex, present
a wide variety of rare geometric ornaments, which are not repeated. Some of these are
simple, such as the eight-petal rosette, while others are quite complex, such as the
octagon bearing intersecting squares with inscribed circle, or the octagon bearing a circle
with inscribed concave square enclosing a circle forming quatrefoils (fig. 20). The close
relation between the mosaics of the first layer of the south transept and those of the
second layer of the narthex is obvious in the iconography, the style and the artistic
conception in general. For these reasons, I believe that they date to the same years of the
sixth century and should probably be attributed to the same workshop.

The mosaic composition of the second phase, found exactly above the first, consists
of four panels (fig. 21) orientated north-south, enclosing the following subjects: in the
first panel, octagons defining squares and enclosing birds and floral decoration; in the
second poised tangent squares enclosing smaller squares™; in the third intersecting
circles forming quatrefoils and containing small circles (fig. 22); and in the last panel,
tangent octagons and crosses forming hexagons (fig. 23). Inscribed in the octagons of the
last panel are various probably faunal motifs, hardly any of which have survived, such as
the dolphin with trident tail, a particularly popular subject in Hellenistic mosaics™. The
panels are bordered by ivy scroll. Particularly interesting among the aforesaid subjects,
due to its rarity in Greece, is the combination of tangent octagons and crosses™. The

pour I'Etude de la Mosaique antique (Vienne-Isére, 30 aoiit - 4 septembre 1971), Paris 1975, 281-285, pls.
CXXIII-CXXVI), at Vienne in France (S. Tourrenc, «La mosaique des ‘Athlétes vainquers’», ibid., pls.
XLIX-L, LII-LIII) and in Africa (M. Ennaifer - N.-B. Lazreg, «Les mosaiques des thermes de Nasr Allah
(Tunisie)», in H. Morlier (ed.), La mosaique gréco-romaine I1X.1-2 (Rome, 5-10 novembre 2001), 1, Rome
2005, 520-521, figs. 2-3; N. Jeddi, «Les mosaiques de la Maison des Eschaliers a Douga», ibid., 536-538, figs.
7, 13).

* Assimakopoulou-Atzaka, Xoviayua, 111.1, 220-221, pls. 88, 89a-B, 90a.

50°S. Campbell, The Mosaics of Antioch (Subsidia Mediaevalia, 15), Toronto 1988, 16-17, pl. 66 (Bath D).

5 In the mosaics from the presbyterium of the Forty Saints (Hagioi Saranta) basilica (second phase, 6™
c.), where the octagons are filled with figural subjects. See A.M. Foulias, «The Basilica of Agioi
Saranta/Kirklar Tekke in Cyprus and its Mosaics», in M. Sahin (ed.), op.cit. (n. 38), 384, figs. 6-13.

2 This particular variation of tangent squares is rendered in a very similar way in the Eastern
Mediterranean. I cite indicatively the church of Kh. Samra in Israel (R. and A. Ovadiah, Hellenistic, Roman
and Early Byzantine Mosaic Pavements in Israel, Rome 1987, 98-99, pl. CV.2), in Syria the basilica-
Martyrium Hors-les-Murs in Dibsi Faraj (Donceel-Votte, Les pavements, figs. 51, 53) and very often in
Antioch, Kaoussie Church, east of Bath ‘F” and in the House of the Calendar (Campbell, op.cit., 45, 51, 60,
pls. 135, 155, 176-177) and the church of St Peter in Jordan (M. Piccirillo, The Mosaics of Jordan (American
Center of Oriental Research Publications, 1), Amman 1993, figs. 606-607).

* Among the most characteristic examples are the dolphins in the House of the Dolphins on Delos. See
K.M.D. Dunbabin, Mosaics of the Greek and Roman World, Cambridge 1999, 33-34, figs. 34-35, with
further bibliography.

* Balmelle et al., I, pl. 180b.
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motif is known from third- and fourth-century Roman mosaics™, the earliest examples
being those at Aquileia®™, Rome®” and in Africa.’® In the same period it was used also in
the northern part of Eastern Illyricum59, in Thessaloniki®, Antikyra and Klapsim, as well
as elsewhere in Greece.”” In the sixth century it was used in important regions of the
Eastern Mediterranean, such as Crete®, Cyprus™, Lycia®, Antioch® and Jordan®’, from
where it spread also to the Aegean islands®.

SOUTHEAST OUTBUILDING

A small piece of mosaic, now in the Rhodian church of Our Lady of the Castle
(Panagia tou Kastrou), comes from the southeast outbuilding of the Chatziandreou
basilica. The central composition consists of tangentially interlooped circles and squares

% J. Balty, «La place des mosaiques de Jordanie au sein de la production orientale», in N. Duval (ed.),
Les églises de Jordanie et leurs mosaiques, Beyrouth 2003, 167-168.

% B. Forlati-Tamaro - L. Bertacchi - L. Beschi - M.C. Calvi - L. Bosio - G. Rosada - G. Cuscito - G. Gorini
(eds), Da Aquileia a Venezia: Una mediazione tra I'Europa e I'Oriente dal II secolo a.C. al VI secolo d.C.,
Italy 19862, fig. 34, dr. on p. 174; M. Donderer, Die Chronologie der Romischen Mosaiken in Venetien und
Istrien bis zur Zeit der Antonine (Archiologische Forschungen, 15), Berlin 1986, 26, pl. 7.4. The motif is
encountered also in the nearby city of Grado. See Ling (ed.), op.cit., 53; Forlati-Tamaro et al., op.cit., dr.
XXVIII (church in Piazza della Corte).

57 This motif appears in the frescoes of the Catacomb in the Via Latina (sale N). See A. Barbet, «Rapport
entre peinture murale et mosaique: les plafonds peints des tombeaux romains du Nord de la Jordanie», in
R. Ling (ed.), op.cit. (n. 19), fig. 13b-c.

% Foucher, op.cit. (n. 27), pl. 64, n° 57.135, pl. XVIII, c.

% For example in Split. See Barbet, op.cit., 53-54, fig. 14. See also D. Mano-Zissi, «La question des
différentes écoles de mosaiques gréco-romaines de Yougoslavie et essai d’une esquisse de leur évolution», in
G. Picard - H. Stern (eds.), La mosaique gréco-romaine, Colloque international pour I'étude de la mosaique
antique (Paris, 29 aott - 3 septembre 1963), 1, Paris 1965, fig. 11.

%0 Assimakopoulou-Atzaka, Zovrayua, 111.1, pl. 142.

81 Assimakopoulou-Atzaka, oviayua, 11, 149, 166, pls. 2366-237¢, 2818.

52 P, Assimakopoulou-Atzaka, <The Mosaic pavements of the Aegean Islands during the Early Christian
Period», CorsiRav 38 (1991), 54-55" eadem, Xvvrayua 111.1, 138-139, n. 400 with further bibliography.

% R. Farioli-Campanati, «I mosaici pavimentali della basilica di Mitropolis a Gortyna nell’ambito della
produzione musiva di Creta», in D. Paunier - Ch. Schmidt (eds.), La mosaique gréco-romaine VIII, Actes du
VIIIéme colloque international pour I'etude de la mosaique antique et médiévale (Lausanne [Suisse], 6-11
octobre 1997), Lausanne 2001, fig. 1.

% In the basilica of St. Spyridon at Trementousia, in the Annex of Eustolios and in a secular builging at
Lambousa. See Pelekanides - Atzaka, Xovrayue, I, pl. 126a; Daszewski - Michaelides, Cyprus, op.cit. (n. 43),
figs. 43-44. In Cyprus the motif is used also in Roman mosaics, as in the Pyramus and Thisbe mosaic in
Paphos, and in the House of Dionysos (west portico of peristyle). See C. Kondoleon, Domestic and Divine:
Roman Mosaics in the House of Dionysos, Ithaca-London 1995, figs. 89-90; Dunbabin, Mosaics, op.cit. (n.
53), fig. 240.

% Raynaud, Lycia, op.cit. (n. 3), 51, figs. 18, 42, 44 (south portico).

% See indicatively, the basilicas of Hors-les-Murs (429) at Dibsi Faraj and of Karm el-Arabis in Homs
(first phase end of 4"-beginning of 5" c¢.) (Donceel-Votite, Les pavements, 82-83, 135-136, drs. 2, 7), in Bath
D, (room 8), (Levi, Antioch Mosaic, op. cit. (n. 44), 429, fig. 164; Campbell, op.cit. (n. 50), 16, dr. IV 5f, pls.
53, 55).

%7 See e.g. the Basilica of St. George (south church, 529/30) in the complex of the three churches and the
Basilica of Procopius (526) at Gerasa of the Decapolis. See Piccirillo, Mosaics of Jordan, op.cit. (n. 52), 289,
292, figs. 535-536, 560.

% See e.g. in Cos in the square of Agios Ioannis Theologos, in the basilicas at Zipari and Kardamaina
and in the mosaic at Platanistas. See Pelekanides - Atzaka, Xvvrayua, 1, pl. 338; De Matteis, Mosaici, pls.
XLV, L.1, LIII. 1-2, G.1-2 and H.
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(fig. 24) enclosing faunal and marine motifs. The border is decorated with the usual
motif of tangent quatrefoils that are formed from interlooped circles. The pattern® is
encountered in Eastern Illyricum™ and in Greece. During the sixth century it was widely
diffused in the Eastern Mediterranean region”', where it persisted for a long period™. It
is known from two mosaics found in buildings in central Athens”™ and mainly from
basilicas in the Dodecanese, of St. Anastasia in Carpathos74 and at Kapama in Cos”. The
pattern is found also in the northern provinces of Eastern Illyricum’® and in the Eastern
Mediterranean, from where it presumably influenced the mosaicists working in
Carpathos.

NORTH AISLE AND NORTHWEST BAY

Only scant remains of mosaics are known from the north part of the basilica.
Preserved in the northwest bay is the pattern of tangent octagons and crosses forming
hexagons. The octagons are decorated with birds and vessels (figs. 25-27). The same
pattern appears in the mosaics of the first layer of the south transept, where too the
decorative conception is the same. The similarity not only with regard to the grid but
also to the use of the octagon motifs, as well as the stylistic similarities between the two
mosaics, generates the hypothesis that they belong to the same phase of decoration.

Certain mosaics uncovered in the north aisle of the basilica, and presently kept in
the garden of the Panagia tou Kastrou in the Old City of Rhodes, also date to this phase.
The composition on these consists of eight panels enclosing the following motifs (fig. 28):

% Balmelle et al., I, pl. 219f.

" In the basilica of the episcopal complex at Herakleia Lynkestis. See G. Cvetkovié-Tomagevi¢, Corpus
des mosaiques paléobyzantines de pavement, Fascicule no 1, Mosaiques de pavement paléobyzantines dans
le palais episcopal a Hérakléa Lynkestis, Beograd 2002, figs. 45-46.

! For example, in a secular building at Olympos of Lycia (M. Oztaskin, «Building with Mosaics of
Olympos: Mosaics of Late Ancient Era - Early Byzantine Period», in Sahin, op.cit. (n. 38), 712, figs. 12-13), in
the basilica at Kahlde-Choueifat in Lebanon, dated to the end of the 5" century (Chéhab, Mosaiques, op.cit.
(n. 19) 110-111, pl. LXII, LXV.1; Donceel-Voute, Les pavements, 364-365, 369, dr. 15), in the basilica Beit-
Mery (Chéhab, op.cit., pl. CV, dr. 12; Donceel-Voite, op.cit., 342-343, figs. 321, 327), in the Kafr Kama
(north chapel) in Israel (R. and A. Ovadiah, Mosaic Pavements, op.cit. (n. 42), 88-89, pl. C1.3-4) and in the
church of Khirbet ed-Deir in Jordan (R. Talgam, «<The Mosaic Pavements», in Y. Hirschfeld (ed.), The Early
Byzantine Monastery at Khirbet ed-Dair in the Judean Desert: The Excavations in 1981-1987, Qedem
(Monographs of the Institute of Archaeology, The Hebrew University of Jerusalem, 38), Jerusalem 1999,
figs. 2-8. For similar examples from these regions, see P. Assimakopoulou-Atzaka, «The Mosaic Pavements of
the Aegean Islands during the Early Christian Period», CorsiRav 38 (1991), 37, n. 94; eadem, «Tell
Amarna», 108-109, pls. 4.11, 4.12a, 4.14-4.15.

72 As in the basilica of St Stefan in Jordan (M. Piccirillo, Chiese e mosaici di Madaba, Jerusalem 1989,
figs. on pp. 273 and 283; idem, The Mosaics, op.cit. (n. 52), fig. 383), the mosaics of which are dated to the
8" century.

Assimakopoulou-Atzaka, Svvrayue, 11, 128-129, pls. 197a-B, 1988, 199a-y.

™ G. Jacopich, Edifici Bizantini di Scarpanto. Mosaici ed iscrizioni, Rhodes 1925, 11-21, figs. 7-16;
Pelekanides - Atzaka, Xovrayua, 1, 58-59, pls. 19-20; Assimakopoulou-Atzaka, «¥n¢idota Saneda twv
vijowwv tov Atyaiouv», in the present volume, pl. 44.

75 In this mosaic the circles and the squares enclose geometric motifs. See Di Vita, La basilica di Kapama,
op.cit. (n. 38); De Matteis, Mosaici, pls. VIII-IX.

5 E. Kourkoutidou-Nikolaidou - M. Michaelides, H faoidixij s Ayias Hapaokevijs oty Koldavr.
Taparpijoeis oe éva pvpueio tov f~ uioov tov 6* ai, Thessaloniki 2002, 16, figs. 28-30. See also,
Assimakopoulou-Atzaka, <Wn@idwta Saneda twv vijotmy tov Atyaiov», in the present volume, 50-51.
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intersecting circles forming quatrefoils, rectangle inscribed with four-point star motif,
tangent circles defining concave squares, eight-petal rosette in a circle inscribed in
square, adjacent imbrications, bands of stacked triangles in combination with a
rectangular pattern of spaced swastika-meander with recessed reverse returns,
intersecting circles, and in the last panel a square with loops and a sinusoid interlaced in
a shaded band (fig. 29)”". The border of the panels is decorated with a simple guilloche.

In conclusion, according to the photographic material and the limited data from
the excavation daybook, the decorative phases of the mosaic pavements of the
Chatziandreou basilica can be summarized as follows: the earliest mosaics of the fifth
century are preserved fragmentarily in the narthex. The greater part of the decoration
in the narthex, the mosaics of the first layer in the south transept, as well as the mosaics
in the other spaces of the basilica, belong to the second building phase, which is
associated with the earthquake in 515/16. The four-panel composition of the second
layer in the transept is dated to the reign of Justinian. The mosaics of the basilica are an
important body of material for studying tessellated pavements in the Aegean islands,
because they fill in gaps in our knowledge of the artistic relations of the islands with the
other regions of the Byzantine Empire. Rhodes, along with the rest of the Aegean
islands, was not an artistic centre of the first order. Nevertheless, thanks to its strategic
geographical location on the maritime trade routes in the Eastern Mediterranean’, it
had the privilege of following current artistic developments taking place in the
important centres of the period. As emerges from the foregoing examination, the place
of the Chatziandreou basilica mosaics in the artistic production of the Eastern
Mediterranean can be summarized as follows: the first and general conclusion is that the
mosaics bear witness to the assimilation of the koiné of artistic expression with the
domination of geometric decoration, which from the fourth century onwards exerted
considerable influence on notable workshops of Syria, as well as of other major Eastern
Mediterranean centres’. It is characteristic that no human figure appears in the extant
mosaics, while the few figurative motifs from the animal world do not interrupt the unity
of the aniconic decoration. The preference for interlacing geometric patterns, the
rendering of familiar geometric patterns in an imaginative way over the surface of the
floor, the combination and the variety of the filling motifs, which create a vibrant
colourful carpet, especially in the narthex, are traits of accomplished Syrian workshops,
which created compositions of this kind in splendid monuments of the last quarter of the
fourth century®. As has been observed, the variety of motifs filling the geometric shapes
making up the mosaic compositions of the second layer in the narthex and the first layer

" Balmelle et al., 11, pl. 339a.

8 For the involvement of Rhodes in commerce, see G. Deligiannakis, <Ihe Economy of the Dodecanese
in Late Antiquity», in Ch. Papageorgiadou-Banis - A. Giannikouri (eds.), Sailing in the Aegean. Readings on
the Economy and Trade Routes, Meletijuara 53, Athens 2008, 219-223; A. Katsioti, «Aspects of the
Economic and Commercial Activity of Rhodes During Late Antiquity: The Case of Lamps», ibid., esp. 194-
196. See also, De Matteis, «The Mosaics of the Early Christian Basilicas», op.cit. (n. 38), 347-348.

7 Assimakopoulou-Atzaka, «Tell Amarna», 117.

80 The church at Kaoussie (387), the synagogue at Apameia (391/2) and the church at Khirbet Maqa
(394/5).
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in the transept is typical mainly of Late Antique mosaics in both East and West*. These
mosaics express common artistic conceptions, are dated to the sixth century and in all
likelihood were made by the same workshop.

The second conclusion that emerges from study of the Chatziandreou basilica
mosaics is that they attest the importance of local workshops constantly on the artistic
alert, which enriched their repertoire with rare motifs that impart vitality and durability
to their works, setting them off from the rest. Thus, it is shown that workshops active in
Rhodes, as well as in other islands such as Cos, reproduced iconographic motifs directly
from leading artistic centres of the Eastern Mediterranean, with which they were in
constant contact, keeping abreast of developments in art*. In this way the mosaicists who
worked in the «great basilica» of Rhodes made a significant contribution to the
development of local production, which although not distinguished by the successful
rendering of motifs, nonetheless sought out and used different and novel ones. This
gives an insight into the inquiries and, in the end, the artistic personality of their
provincial creators. The surviving mosaics from the Chatziandreou basilica form a small
corpus displaying significant characteristics, which express the artistic trends and the
relations between Rhodes and the wider Eastern Mediterranean region. Furthermore,
they create by no means groundless expectation that future systematic research on the
island will bring to light other important mosaics, so giving Rhodes a more important
place in the production of tessellated pavements in this geographical area of exceptional
artistic importance.

Nektarios Zarras

Dr. Byzantinologist-Archaeologist
Visiting Lecturer,

Department of Mediterranean Studies,
University of the Aegean
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81 Dunbabin, Mosaics, op.cit. (n. 53), 291-296, esp. 293; Donceel-Volte, Les pavements, 261;
Assimakopoulou-Atzaka, Xovrayua, 111.1, 82 with further bibliography.

82 See also, B. Poulsen, «Identifying mosaic workshops in Late Antiquity: epigraphic evidence and case
study», in T.M Kristensen - B. Poulsen (eds.), Ateliers and Artisans in Roman Art and Archaeology, JRA
Suppl. 92, Portsmouth 2012, 129-144.
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eastern part of the basilica.
Mosaic pavement from the Roman period

Fig. 3. South

Fig. 4. Narthex. General view from the
south

first pés. The motif of th shield of triangles
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Fig. 5. Nathex
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Fig. 6. Narthex. Detail from the mosaic of
the first phase

Fig. 7. Narthex. The motif of peltae with
the Solomon’s knot of the first and second
phase
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Fig. 10. Narthex, southern part, second
KL b4 phase. Tangent octagons with geometric
Fig. 9. Narthex, second phase. Poised motifs
tangent octagons

Fig. 11. Detail of fig. 10 Fig. 12. Detail of fig. 10
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Fig. 18. Eastern of the south aisle. Geometric composition
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Fig. 19. South transept. The geometric comosition of the first phase
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Fig. 21. South transept. The mosaic panels of the second phase
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Fig. 27. Northwest bay. Tangent octagons and crosses forming hexagons
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